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“ [HE WORTH OF ART APPEARS MOST EMINENT IN MUSIC, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE EFFECT 
MUST BE DEDUCTED; IT IS WHOLLY FORM AND POWER, AND IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES.”—Goethe. 








SUBSCRIPTION, FREE BY POST, 17/6 PER ANNUM (Payable in advance), 


VoL. 65 —No. 53. 


SATURDAY, DECEMBER 31, 1887. 


34. U 
Price { $4 By Post 





IMPORTANT NOTIGE. 








On and after the 1st ot JANUARY, 1888, 


“THE MUSICAL WORLD” 


Will be printed and published at 


I2, CATHERINE STREET, 
STRAND, 


Where ALL commuications to the EDJTOR and MANAGER 
~ should be addressed. 





RURY LANE.—Augustus Harris, Lessee and Manager,.— 
TWICE DAILY at 1.30 and 7,30. Augustus Harris’s Ninth Annual 


Pantomime. 


pes IN BOOTS, at DRURY LANE, 








RURY LANE. — PUSS IN BOOTS. —Mesdames Wadman, 
Lettie Lind, Marie Williams, Jenny Dawson, Leslis Bell, Lily Miska, Violet 
Newham, Minuie Inch, Helen,;.Capet, Florence Graham, Mabel Coates, Mar- 
guerite Etoile, Millie Vere, Charlotte Elworthy, Alice Hammack, Bettina de 
Sortis (Premiere Danseuse); Messrs. Harry Niohols, Herbert Campbell, Lionel 
Rignold, Charles Danby, Charles Lauri, jun., Reuben Inch, J. B. Gordon, Griffiths 
Brothers, Harry Payne (clown}.—Box office open daily from ten to six. 


MUSIC STRKINGS—WHOLESALE AND RETAIL 


J. P. GUIVIER & Co., 
Manatacturers and Fmporters of all Kinds of Strings 


FOR 
VIOLIN, VIOLA, CELLO, DOUBLE BASS, HARP, 
ZITHER, GUITAR, BANJO, 
Have always in STOCK the Largest ASSORTMENT of any House in the World 
6, GOLDEN SQUARE W. 
JUST PUBLISHED 2s. NET. ILLUSTRATED IN COLOURS. 


GEORGE ELLIOTT KENT’S NEW PATRIOTIC SONG. 


“VICTORIA, QUEEN OF MANY LANDS. 


The brave old Lion is awake once more, 
His voice is heard the wide world o’er, 
And joins the untold mighty throng, 
In roaring the joyous words along, 

God bless our Empress Queen. 














May be sung anywhere. 
G. E. KENT, HILL. HOUSE, ASKERN, DONCASTER. 








NOW READY. 


MUSICAL 


HISTORIC, RARE, 


INSTRUMENTS 


and UNIQUE. 


The Selection, Introduction, and Descriptive Notes 


A. d. HIPKINS, F.S,A. Lond. . 


ILLUSTRATED BY 


A SERIES OF FIFTY PLATES IN OCOLOU BB, 


Drawn by WILLIAM GIBB. 
The Work forms one folio volume, handsomely bound in Half-Morocco, price £7 75 





IMPRESSION LIMITED. 





EDINBURGH: “ADAM & CHARLES BLACK. 
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ROYAL COLLEGE OF MUSIC, Kensington Gore, London, S.W- 
Incorporated by Royal Charter, 1883. 
President—H.R.H. THE PRINCE OF WALES, K.G. 
Director—Sirk GEORGE GROVE, D.C.L., L.L.D. 
NEXT COLLEGE CONCERT in January. 
OPEN SCHOLARSHIPS. 

Eight Open Free Scholarships will be competed for in March. Last day 
for receiving applications December 31, 1887. 

Forms and particulars may be obtained from the Registrar, Mr. George Watson 


at the College. 
ASSOCIATE EXAMINATION. 
The Examination for 1888 is fixed for April 16. 
The list of pieces may now be obtained. 
f EASTER TERM. f 
The Easter Term will commence on January 4, and the Entrance Examination 


will take place at the College on January 3. ‘ 
be GHARLES MORLEY, Honorary Secretary} 


ONDON ACADEMY OF MUSIC. Established 1861. ST. 
GEORGE’S HALL; 1A, Harrington Gardens, South Kensington; and 
1, Old Steine, Brighton. 
Principal—Professor WYLDE, Mus. D., Cantab. 
___Fee, three to five guineas at St. George’s Hall, four to six guineas at branches, 
is for the course of instruction in four studies. 
Piano—Dr. Wylde, Barnett, Henseler, Laistner, Logé, Kohler, Loman, Gear. 
Trew, Roche, Mattei, Ehrenfechter, Lehmeyer. A 
Singing—M. Garcia, Lablache, Visetti, Scuderi, Dinelli, Raimo, G. Garcia, 
Denza, Badia, Bonetti, Rocca, Romili, Danielli, Barnett. 
Violin.-—Pollitzer, Ludwig, Erba. Harp—Oberthur. ‘Cello—Pezze. 
C. TREW, Hon. Secretary. 


‘TRINITY COLLEGE, LONDON. 
President—The Earl of ABERDEEN. 
LENT TERM COMMENCES JANUARY 16, 1888. 
Students (professional and amateur) are received for a complete course of musi- 








cal training, or for a Single Study. The following is a list of .he Subjects taught :— | 


Harmony and Counterpoint, Form and Orchestration, Composition, Musical Acou- 
stics, Pianoforte, Organ, Figured Bass Playing. Transposition, &c. ; Solo Singing, 
the Art of Pianoforte Accompaniment, Violin, Violoncello, Double Bass, Flute, 
Oboe, Clarinet, Harp, Horn, Orchestral Class, Musical History, Sight-Singing, 
pote Class, Vocal and Aural Physiology (Lectures), and Voice Production Class 
(Lectures). 

There are also Classes on General Subjects for the benefit of those Students of 
the College who are desirous of improving their general culture, or are preparing 
for the matriculation aud other Examinations preliminary to University Degree and 
other diplomas in music. 

Both male and female students are received, and there is no limit as to age. 
There are evening as well as day classes, and Harmony and Counterpoint are also 
tanght by correspondence. 

Students of the College are allowed to enter for any of the College Examinations 
at reduced fees. 

rhe full prospectus, and all particulars can be obtained hy addressing the 


Secretary. 
By Order of the Academical Board. 
Mandeville Place, Manchester Square, W. 


ACADEMY for the HIGHER DEVELOPMENT of PIANO- 
FORTE PLAYING. 12, Hinde Street, Manchester Square, W. (Estab- 





ished 1873.) 
President - © + +  +FRANKLIN TAYLOR. 
Director oR ene OSCAR BERINGER. 


The next Student’s Concert will take place in February. The Easter Term 
commences January 16. Entrance Day, January 12, from ten to five. Fee: Six 
Guineas. Two Pianoforte and One mony Lessons weekly. The Academy 
is for Amateur and Professional Students. For prospectus and all particulars 
apply to the Director. 





[JNivERStTy OF TRINITY COLLEGE, TORONTO. (The 
Church of England University of Upper Canada.) 
FACULTY OF MUSIC. 

The next Examinations for the degree of Bachelor of Music will be held simul- 
taneously in:Toronto and London in Easter week, '1888. Women are admissible 
to these examinations. For particulars apply to Rev. E. K. Kendall, D.C.L., 
Registrar for England, Southsea. 


Inscribed to Dr. BUNNETT 





MAcN IFICAT and NUNC DIMITTIS, in the key of C.—Easy 


setting for Parish Choirs, by Loraine Holloway, A.C.O. (Organist and 
Choirmaster of the Parish Church, Fakenham). Price Threepemce.. London : 
Novello, Ewer & Co. 


HOIR.—A Choir Exhibition will be vacant at St. George’s 

School, Harpenden, at Christmas. Treble, gentleman’s son, able to read 
music.—Apply to Headmaster. ty 1 

M R.SAML. K. WHITE, Manager and Secretary, Derby Castle, 


brs fe pap ag of Man, requests that all communications from Vocalists be 
essed as a ; 











Hotel List. 


The charge for a space in this column ts go|- per year—payable in 
advance—including postal copy of the paper every week. The propristors 
reserve to themselves the right of refusing any advertisement. 


BLACKPOOL.—Bailey's Hotel, North Shore. Near the Pier and 


Winter Gardens. 











tyes DON.—Hotel Metropole, Northumberland Avenue, Charing 


Cross. 





M ANCHESTER.—Queen’s Hotel, Piccadilly. 





OUTHPORT.—Victoria Hotel, on the Promenade, facing the 


Pier ; five minutes from the Winter Gardens. 





Under the Sanction and Approval of the Rev. Sir Freperick A. Gor OUSELEY, 
Bait., M.A; Mess Doe, endif Sir: A. Macramnei, Mes. Doo 


THE MUSICIAN: 


GUIDE FOR PIANOFORTE SI1UDENTS 
By RIDLEY PRENTICE. 


CONTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
RNABLING THE PupIL TO UNITE A STUDY OF MUSICAL FORM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 

Saturday Review.—‘‘ We are far from suggesting that there is any royal 
road for acquiring technical knowledge, but we are quite certain Mr. Ridley 
Prentice’s road is in every way the pleasantest that has yet been laid before any 
pianoforte student.” ; 

wamerggae. hy Bw knowledge of form is imparted in simple and 

. e heartily commend it to all who desire to understand, satis 
interpret, and enjoy beautiful music.” 

Graphic.—‘‘ Written with the laudable purpose of helping the pianoforte 
student to understand and enjoy beautiful music.’ 

School Board Chronicle.—‘“‘ A usefal book or earnest teachers.” 

Mrsical Review.—‘‘ Mr. Ridley Prentice has newly developed an impertant 
though much neglected branch of the teacher’s duties.” 

Moathly Musical Record.—‘‘ No more valuable work of the kind is in 
existence.” 

W. SWAN SONNENSCHEIN & CO., Paternoster SQUARE: 


And all Book and Music Sellers. 


Dr. STOLBERG’S VOICE LOZENGE 


For sore throat, hoarseness, and relaxed throat, also for improving the 
voice 


FOR SINGING AND SPEAKING, 


without fatiguing the voice. Celebrated in every town in Europe, India, 
America, and the Colonies... Testimonials from Patti, Trebelli, Patey, 
Santley, and the most eminent medical men. 


Sold in boxes, 1s, 14d. and 2s. 9d. ; also in bottles for abroad. 


HINTS TO CHURCH OFFICERS & CHORISTERS, 


By JOHN SAMUELS. 
PRICE 2/- PER DOZEN. POST 3/3. 
“The distribution among 


leasant 
torily 














THH ART OF SINGING, 


New Edition, Revised and Improved, of 
‘A COURSE TH STUDY AND PRACTICE FOR 


VOICE. 





By T. A WALLWORTH. 
aaah omit Papel eee. Hot er ae 
Full Music Sise, price 7s. 
hapleg :/MAMMOND FOO ce ee at his 
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Professional Cards. 


The charge for a space in this column ts 
los. 6d. per quarter (13 weeks), or 315. 6d. for 
a whole year—payable in advance. Applica- 
tions should be made at the office of THE 
Musical WorLD, 12, Catherine Street, Strand, 
London. 








Conductors and Composers. 


Mr. FREDERIC -H. COWEN, | 
73, HAMILTON TERRACE, 
St. Joun’s Woop, N.W. 


Mr. WILHELM GANZ 
(Professor of the Pianoforte, Composer, and Conducter), 
126, HARLEY STREET, W. 
Mr. F. KILVINGTON HATTERSLEY, 
.R.A.M., 
(Professor of the Bhanlfirte Composer, and Conducter,) 
17, Finspury Park VILLAS, 
GREEN Langs, N. 
Mr. ALBERT VISETTI i 
(Professor of Singing, Composer, and Conductor), 
ites 12, WESTBOURNE PARK TERRACE, W. 
Madame SIDNEY PRATTEN 


(Guitar, Concertina, and Gigelira. Wood and Straw 
Instrument), 


ns 
22A, Dorset STREET, PORTMAN SQuaRE, W. 
Mr. F. St. JOHN LACY 
(Professor of Singing, Composer, and Vocalist) (baritene) 
Fitzroy MANSION, CHARLOTTE STREET, 
Fitzroy Square, Wz 


Vocalists—Sopranos. 
Madame VALLERIA 
(Opera and Concerts), 
BoswoRTH HousE, HusBANp’s BoswortTu, 
Rucsy. _ 
































Miss EDITH DESMOND > 
(Opera and Concerts), 
c/o NoLan & JACKSON. 
Miss KATE FLINN 
(Concerts and Oraterios), 
41, WELBECK STREET, 
CAVENDISH SQUARE, W. 








Mdlle. VELMI 
(Opera and Concerts), 


7, CHESILTON RoaD, MUNSTER Park, 
FuLHaM, S.W. 





Mrs. WELMAN 
(Concerts), 


3, BEDFORD GARDENS, 
KENSINGTON, W. 
Miss AGNES LARKCOM 
Has removed to 
158, PorTspDOwN Roap, W. 


Madame ISABEL GEORGE, L.R.A.M. 
(Concert and Oratorio), 








29, ALBANY STREET, REGENTS Park, N.W. 








Contraltos. 


Miss JOSEPHINE CRAVINO 
(Concerts and Oratorio), 
2, SEDGMOOR_VILLAS, 


Private Lessons given. CAMBERWELL, S.E. 
Miss MARY E. DAKIN, R.A.M. 
. (Mez. Sop.), 








(Ballads, Oratorie, &c. 
31, MONMOUTH RoaD, 
BayswaTErR, Lonpon, W. 


Miss LENA LITTLE 


3 (Concerts), ‘ 
42, NORFOLK Square, Hype Park, W. 
Miss PATTIE MICHIE, 
68, Park Wax, FutHam Roap, 
Lonpon, S.W, 








Tenors. 
Mr. BARTON McGUCKIN 


(Operas, Concerts, and Oraterie), 
cjo Mr. ALFRED MoulL, 
26, OLD Bonp Street, W., 
Or, 270, ELGIn AVENUE, MAIDA VaLeE W. 








Mr. ARNOLD BREEDEN 
(Concerts, Oratorie, and Opera) 
Address—N. VERT, Esq., 
NS Sa 6, CorK STREET, W. 
Mr. SEYMOUR JACKSON 
“(Concerts and Oratorio), 
OLD TRAFFORD, MANCHESTER. 








Mr. PAYNE CLARKE 
(Concerts and Oratorio), 
28, DEVONSHIRE STREET, ISLINGTON, N. 
Mr. J. DALGETY HENDERSON, 
Goruic LoncE, 
LorpsuH1P Lang, S.E. 








Mr. REDFERN HOLLINS, 
30, St. STEPHEN’s AVENUE, 
SHEPHERD’s Busu, W. 
Mr. BERNARD LANE, 





Chevalier EDWARD SCOVEL 
(Opera, Concerts and Oratorio), 
Hore bE L’Evurops, 
MiLan, ITALY. 





Mr. W. ESMOND, 
24, UppeR Mount Street, DvuBLIN. 


-.-: Baritones. 
Mr. WALTER CLIFFORD 
(Oratorio, Opera, and Concerts), 
c/jo N. Vert, Esq, 
6, CorK STREET, W. 
Mr. FREDERIC KING 


(Concerts and Oraterie), 
19, CANFIELD GARDENS, S. HAMPSTEAD. 














60, WESTBOURNE Park VILLAS, W. 


Guitar. 

Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned to town, 22a, Dorset STREET, 
PorTMAN Square, W., where may be had 
her celebrated book, “Learning the Guitar 
Simplified,” ros, 6d. 


Violin, 


"Mr. ALLAN CAMPBELL 
(Formerly Pupil af Mr. Henry Holmes and Dr. S.S. Wesley), 
23, THICKET Roap, 


ANERLEY, S.E. 














Pupils visited or received. 





| Mr. JULES KOOPMAN 


(Late Professor at Conservatoire, Groningen. Lessons, 
Concerts, and Private Seirtes). 
109, SUTHERLAND GARDENS, W., 
Or, Stantey Lucas, Weser & Co., 
84, New Bonp Street, W. 
Herr POLONASKI 


(For Concerts, At Homes, or Lessens,, 
Please address—c/o N. Vert, Esq., 
6, Cork Street, W. 


Mr. LESLIE CROTTY and 
Madame GEORGINA BURNS, 
clo Mr. Atrrep Mout (sole agent), 
26, O_tp Bonp Street, W. 


Miss AGNES JANSON requests that all 
communications respecting engagements may 
be sent to her new address, 34a, Gloucester 
Place, Portman Square, W.; or to Mr. N. 
VERT, 6, Cork Street, W. 


MR. HEALEY’S SPECIAL LIST. 


Madame LILIAN NORDICA (Soprano) 
(Opera, Oratorie, and Concert), 
Address to 


Business Manager, W. B. Heacey, 
10A, WARWICK STREET, W. 























Mr. NORRIS CROKER, 
EGREMONT, CROXTED Roan, 
West Dutwicu, S.E. 





Mr. FISCHER, 
c/o Mr. HERMANN FRANKE, 
se _ 2, VERE STREET, W. 
Mr. JOSEPH LYNDE 
(Oratorio, Opera and Concerts), 
63, STAFFORD PLACE, 
BuckincHam Gate, S.W. 
Mr. ALBERT REAKES 
( me gee, a ar Singers, 
30, LANCASTER Roan, 
Nottinc Hi11, W. 
Herr RAGNAR GREVILLIUS 
(Concerts, Oratorio, and Opera), 
70, PorTspown Roap, Maina VALE, W. 
Bass. 

Mr. WATKIN MILLS requests that in future 
all communications respecting Concerts, 
&c,, be addressed to his residence, Hunt- 
cliffe, Bexley, Kent. 

Mr. FRANK CELLI 

(Concerts and Oratorie), 
c/o Mr. N. Vert, 6, Cork Sr., 
BURLINGTON GARDENS, W 


~ Trumpet & Cornet. 


Mr. THOMAS HARPER, 
18s, Kinc’s Roap, N.W. 





























Mdlle. LOUISE LABLACHE (Mez. Sop.) 
(Opera and Concert), 
Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 
Mdlle. HELENE HASTREITER (Contr.) 
(Opera, Oratorio, and Concert), 
Business Manager, W. B. Heacey, 
10A, WARWICK STREET, W. 
Madame BELLE COLE (Contralto) 
(Oratoriv and Concert), 
Business Manager, W. B, HEALEy, 
10A, WARWICK STREET, W. 


Mr. WILLIAM NICHOLL, 
28, BeisizeE Roap, N.W., 
Or, Sole Agent, W. B. Heauey, 
10a, WARWICK STREET, W. 
Mr. JOHN PROBERT (Tenor) 
(Orater ie and Concert), 
Business Manager, W. B. HEALgy, 
10A, WARWICK STREET, W. 

















Mr. VAUGHAN EDWARDES (Baritone) 
a (Concerts 


: and Oratorio), 
Business Manager, W. B, HEALEv, 
10A, WARWICK STREET, W 
Mr. MULES BROWN (Baritone) 
(Oratorio and Concert), 
Business Manager, W. B. HEALEy, 
10A, WARWICK STREET, W. 
Mr. HENRY POPE (Bass) 
(Opera, Concerts, and Oraterio’, 
Business Manager, W. B. HEAa.ey, 














SHEPHERD’s F usu, W. 





Pianoforte. 10a, WARWICK STREET, W. 
Mr. G, PRADEAU, Mr. T. L. CAMPION (Bass) 
(Lessons and Recitals), (Oratorio and Concert), 
1, STowE Roan, Business Manager, W. B. HEALEv, 


10A Warwick STREET, W 
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OYAL ALBERT HALL CHORAL SOCIETY. 
Patron.— Her MAJESTY the QUEEN. 
President. —I1.R.H. the Duke of EDINBURGH, K.G. 
Conductor.—Mr. BARNBY. 
Handel’s MESSIAH, on MONDAY, Jan. 2, at Eight. Artists: Madame 
ALBANI, Madame Belle Cole, Mr. Edward Lloyd, and Signor Foli. Organist, 
Dr. Stainer. Prices, ros. 6d., 7s. 6d,, 5s., 4S., and gallery promenace, Is. 


ADAME WILSON-OSMAN, A.R.A.M.., in response to numerous 

enquiries, is prepared to give LESSONS in SINGING, and also in the Art 

of Accompanying at Messrs. Ascherberg and Co.’s, Regent Street, W.— Communi- 
cations should be addressed to 15, Granville Terrace, Child’s Hill, N. W. 


‘THE FRASER QUINTET.—Misses Violet (Vocalist), Ida, and 

Ethel (Pianist, Violoncello, and Viola), Mabel and Stella (Violinists), play 
Quartets, Solos, Duets, two Pianofortes, &c. For Engagements, for Concerts, 
‘* At Homes,” Dinner and Garden Parties. — Address : 121, Adelaide Road, N.W. 


ESTMINSTER ORCHESTRAL SOCIETY.  High- Class 
Public Coucerts. Examination for Orchestral Membership Ist and 3rd 
Wednesdays. Address, The Hon. Secretaries, THE TOWN IJAIL, WESTMINSTER. 


ROBINSON & GLEAVER'S 


LINEN GOLLARS, CUFFS, AND SHIRTS. 


Samples and Price Lists Post Free. 

COLLARS: Lanpigs’ 8-fold, from 3s. 6c. per dozen; GENTS’ 
4-fold, 4s. 11d. to 5s. 11d. per dozen. 

CUFFS: For Ladies or Gentlemen, 5s. 11d. to 10s. 6d. per 
dozen. 


SHIRTS: Best quality Long Cloth, with 4-fold Linen 
Fronts, 85s. 6d. per half-dozen. (To measure 2s. extra.) 


N.B.—OLD SHIRTS made as good as new with best materials 
: in Neckbands, Cuffs, and Fronts, for 14/- the Half Dozen. 


ROBINSON & CLEAVER, BELFAST. 




















A BLESSING IN EVERY FAMILY, 





HOLLOWAY’S PILLS AND OINTMENT. 


These Remedies have stood the test of FIFTY YEARS’ EXPERIENCE, 


and are pronounced the best medicines for amily use. Tens of thousands of written testimonials 
bear witness to their n.arvellous curative properties. ‘They are acknowledged by the whole 
civilised world to be the greatest efficacy in every form of disease. 
Sold by all Chemists and Patent Medicine Vendors. 





Manufactured only at THOMAS HOLLOWAY’S ESTABLISHMENT, 
78, NEW OXFORD STREET, LONDON. 


N.B.—Advice pratis tthe above address, daily, between the hours of 11 and 4, or by letter. 


BROWN’S BRONCHIAL TROGHES. 


Public Speakers and Singers 


Can use ‘“Brown’s Bronchial Troches” as freely as requisite, containing 
nothing that can injure the system. They are invaluable in allaying the 
hoarseness and irritation incident to vocal exertion, effectually Clearing and 
Strengthening the Voice. : 

“* They seem to act specially on the organs of the voice, and produce a clear 
nunciation,” —MARIE ROZE-MAPLESON. 

Ask for and obtain only ‘‘ Brown’s Bronchial Troches.” Sold everywhere, 
at Is. 1$d. a box. 











NoTICE TO ADVERTISERS.—Advertisements should be sent not later 
than 5 o'clock on Wednesdays, to the Office of THE Musica. 
Worup, 12, Catherine Street, Strand, London. 


Notice To SuBSCRIBERS.— Zhe Subscription to THE Musica, WorLD 
ts now reduced to 175. 6d. per annum (payable in advance ). 


All business communications to be addressed to the Manager of 
THE MusicaL Wor.p. 


All communications in reference to the literary part of the paper to be 
addressed to the Editor, who cannot undertake to return resected 


MSS. unless accompanied by a stamped directed envelope. 


# MUSICAL WORLD is on sale at MERRYDEW’s Library, 
 Boulogne-sur-Mer, 








Lihue 
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BEETHOVEN’S SONATA IN E FLAT, OP. 7. 
NOTES OF A LECTURE GIVEN BY THE LATE SIR GEORGE MACFARREN, 
By OLIvERIA PRESCOTT. 

As the first movement of this sonata is set for analysis in the 
Senior Harmony division of the local examinations of the 
Royal Academy of Music next February, the words of our 
late friend upon the subject will be of great value to.any | 
candidate. To those who knew him, every word of his will 

be of value. 

The lectures that Professor Macfarren gave at Cambridge 
and, the day previously, at the Academy, were not written, 
but entirely extempore, though the matter of them was care- 
fully studied beforehand ; and it was my great privilege to 
have taken copious notes of some of them, and, after having 
re-written them as far as possible, in his own words, to have 
read them to the giver of the lectures. Alas! time was short 
in the later years of his ever-busy life, and to ask for time avas 
but to tax unduly his already failiag strength. Therefore, on 
my notes of this and subsequent sonatas there is the inscrip- 
tion “not yet read to” the giver. Nevertheless, all the 
previous ones which had been read to him drew from him the 
remark, “I cannot remember whether I said it, but it is what I 
think ; do what you like with your notes.” Therefore I have 
confidence in their accuracy. When I have been uncertain as 
to their accuracy, I have omitted them, and in some cases 
have been able to supplement them, in parenthesis, by remarks 
made at other times by the lecturer. 

This lecture was the second of a series given in May, 1886, 
the first of which was upon the sonata in F minor, Op. 2. I 
quote the introductory remarks and the analysis of the first 
movement only, 

“ Man’s greatness is less in his personal qualities than in 
his productions; and the composer is greater in his music 
than in himself. We delight to shew honour and reverence 
to a great man’s bodily existence ; but we are paying greater 
reverence than that to Beethoven when we try to feel his 
music, when we sit down, as now, to analyse the course of his 
art-work.” (It will be an illustration of this thought to quote 
what he said once in conversation : “ The oratorio Messtah is 
greater than Handel himself ever was.”) 

“It is interesting to note the course of Beethoven’s career. 
Previously to the F minor sonata, spoken of last week, there 
were quartets, and the three boyish sonatas written when he 
was eleven years old and published when he was thirteen. 
Several others of this time, more ripe in their work, were 
published afterwards, the illusory opus numbers leading us to 
expect that they were composed later. But the opus number 
refers only to the date or order of publication. Some of his 
compositions Beethoven laid by for a greater or less time ; 
whether from reticence, or from a desire to criticise the work 
with the dispassionate judgment that he might possess after 
resting from the heat of composition, or whether it was from 
a lack of publishers, we know not. 

“Next after Op. 2 follows a movement and a half of a 
sonata in C. The half-movement was completed afterwards 
by his pupil, Ferdinand Ries, and published as a posthumous 
work, This work was to have been dedicated to a daughter 
of the family of Brguning, of Bonn, who were his first intel- 
lectual helpers and “patrons, The fragment is weak for Beet- 
hoven, and coming after the three masterpieces of Op. 2, it 
seems as if his powers had gone to sleep after the labour of 
much production. Quite as remarkable as this loss of power 
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is the evidence of strength of mind to withhold the work, not 
only from production, but from completion. A corresponding 
instance of this is in Mendelssohn. He wrote his great piano- 
forte Concerto in D minor while on his wedding tour. This is a 
masterpiece, as you all know. At a date immediately after 
this, and during the same occasion, he wrote an Andante and 
Rondo in E major and minor, which was published after his 
death. It was similar in character to another popular work, 
but of the weakest description. This he evidently felt not 
equal to his reputation, and he suppressed it. 

“But after the weak production Beethoven evidently 
rallied, for between Op. 2 and Op. 7, and next to the weak 
one, comes the great scena,‘Ah! perfido’; next, the lovely 
and beautiful song, ‘ Adelaida’; presently, two violoncello 
sonatas in F and G minor, both masterpieces ; then a lighter, 
but charming, sonata for pianoforte duet in D, aad two or 
three songs; then comes the sonata in E flat, Op. 7. All 
these were written in the two years after Op. 2. 

“ All through this time Beethoven worked hard, not only 
for the pleasure of creating music, but for improvement, for 
there are in existence 120 elaborate contrapuntal exercises, 
done for his master, Albrechtsberger. All of us may learn 
from this. He had the imagination to conceive, and the 
skill to express his conceptions, and the fortune to bring 
them forth ; and he was not ashamed to work at the technical 
exercises of his art, and to learn to build them. Whether 
you are composer, singer, or player, never leave off learning, 
for directly you do you will begin to retrograde. These 120 
exercises are proofs that, though it is often said he defied 
rules, and assumed the right to break them, he did not inter- 
fere with them till he knew them. When you know all, you 
will find it takes a great mind to know when to break them. 

“ All art works are founded on some natural philosophical 
ground plan. The principle of construction is not arbitrary, 
but based ona natural ground, The theory of music is as 
true as that of other sciences. The astronomer finds new 
planets beyond Neptune, but that does not stop the revolution 
of the others, nor their gravitation to, nor evolution from their 
central luminary. It is the same with the laws affecting the 
course of music as with those of the heavens. From time to 
time additions are made, which are enlargements of rules, not 
contradictions of them. We ought to refuse to receive in- 
stantaneously any new propositions” (but wait till their truth is 
proved). “It isa revolutionary principle, whether in the social- 
ism of society or in the republic of art to wander in unbounded 
freedom. The truest freedom is that which is guided by reason. 

“Last week we spoke of ascribing names to musical com- 
positions which were not given by their authors—the practice 
of giving nick-names to the works of musicians. But we can- 
not help the feeling that we suppose it to represent. I 
assumed a story for last week’s sonata; but its possible 
unfitness may prove the strength of my former arguments 
against such a practice. It may be far from the artist’s 
meaning, yet, nevertheless, there are some who find ‘a story 
in every breeze and a picture in every wave.’ (The quotation 
was of four or five lines, but, not being familiar with it, I could 
not note the general drift.) 

“Rough and strange as Beethoven was, he was a constant 
lover” (or, rather, did he not mean, constantly in love?) 
“ That he never married, might have been that he looked too 
high for the objects of his admiration.” (Lovers of the old 
professor can picture to themselves the tender cynicism and, 
so to speak, sympathctic disapproval with which he said this. 
Old friends of his budding manhood have related how he was 
one of a romantic’company, who joined in turn in worship at 
the shrine of each one’s beloved ; too high, like loves of Beet- 
hoven, for aught but adoration, But yet, with him, a friend- 
ship once made, was an attachment to be faithfully cherished 
for a lifetime.) ‘ 


“ Beethoven’s admiration, at the time we are speaking of, 
was for the Countess Babette von Keglevics, and he found 
expression for his thoughts in the E flat sonata Op. 7, So 
much was it supposed by them to follow the course of his 
feelings, that his friends called it ‘ Die Beliebte ’—the beloved. 
To cg same lady, when married; he dedicated another 
work. 

“The allegro of the sonata Op. 7 has great richness of 
idea, The first subject has several incidents. The first idea 
subdivides itself in its phrasing : for the first four bars, 2 and 
2, are distinct from the following ; the quiesence of the long 
chords slurred to the next, and the quavers of the bass, 
which are more pulsations than motion (1), contrast with the 
t sudden liveliness of the quaver passage which follows (2) : 


Ex. 1. 
Allegro molto ¢ con brio. 
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“ Now turn to the beginning of the second part, and you 
find the character of the first idea changed. It is angry. 


aa See Se a 














aoe Ses eee Oe 
oe eo =a 
c. 


“Further on it is in A minor (1), a remote key, which 
gives new colour. From this some new phrases grow out (2) 
Ex, 3. (1) 























“ Immediately after it goes into D minor” (with the same 
passage that was in A minor). “A magical effect is when 
the return from this so widely remote a key is brought about 
by such simple means as here. The change of the D minor 
chord (1) into one of B flat (2), and then the addition of the 
A flat, the seventh of the chord (3), takes the music almost 
imperceptibly back to E flat (4). 














Ex. 4. 

2 P pe = . ais oe Lf &e. 
Phe gue e—. —ppee—S ——t 
ae — , Ss =: 

(1)' ee bal a An = 
8va bassa. (2) (3) ( Ab pe 


“To go back to the beginning of the movement, the 
second section of the first subject begins with the scale 
passage (1), which, in the second part of the movement, is 
changed to C minor (2), when-the scales seem to mock one 
another in contrary motion up and down, 


Ex. §: (i) — 
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“From (1) in the next example we begin to approach 
the new tonic for the second subject ; the approach includes 
all that part up to the half-close in F, the dominant of B flat. 
In the retrospect Beethoven uses tonal variety at this point, 
and introduces the key of A flat (2) before the second subject 
occurs in the main tonic. 























“Many new effects occur in the 2nd part besides those already 
noticed.” ; 

“In the coda the music breaks out afresh, The smooth 
idea of the 2nd subject (see Ex. 7, (2) occurs and then 
broadens out. The beautiful effect of a cessation of harmony 
is used in many places in this movement, sometimes with 
force, in octaves, and sometimes with tenderness. In the coda, 















































Ex. 6. 
: vw " pp ee oe eee | harmony ceases, and one part continues alone with charming 
= ee 5 Sees | effect ; this is the parent of a greater charm when another 
ma Us Tans saws pete + z part joins the former ” :— 
Bass’ S00. cs dcssscecsccccciovesecosssscssonndes sbobevoksese se me Ex. op ihe 
P twice, c te 
SEP crm) OR Ce A ee So 2 A ae ee ene 
—— a oe a a a Re eee to—— as —e— Da 
ecu — en Cc iz ° o- pe- 
? ss ref Poe rg : yee — 1 y 
CE) Ce ee a ee ie Séa7-s 
i B pp $$ 
&e. -o~ ee | ETE 
(The first idea of the second subject is (1) in the next vo ae ole a aa Se t= 
example.) “The second section of the second subject (2) 94 3 fa 9 sae ane 
is practically in the simple form of the same time, and thus Fe Ba He te nn (eS : 
has a peaceful effect. ~ Fo scd 8 1:9 OPEL Foen sy cshonies bears 


(2) 
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“ Then comes a variation of the same idea without a close. 
In the course of this section the music goes quite excep- 
tionally to the rarely used major key of the supertone,” (C 
(1)in the next example). “Generally this is a most unsatis- 
factory relationship, and it is very rare to get the feeling of 
return of the primary key. It takes a master-hand to meet 
and overcome the difficulty. Hear this passage (2) and 
notice how it creeps back imperceptibly to B. flat, avoiding 
the abrupt effect it would have had from other hands, in 
in the descent of a whole tone from one key to the other.” 
(C to B flat.) 


























“ Vet another idea, (1) in the next example, comes in this 
2nd subject, under which general head is included all in the 


secondary key. A fourth section occurs, in which the 
arpeggios make it difficult to hear the melodic idea, Hear 
the passage compressed into chords without the ornament of 
arpeggios (2). A fifth idea (3) comes in this copious but not 
lengthy first part. In the recurrence, this leads into the 





























coda” :— 
Ex. 9 (1) (2) 
inp Ses here ots — Rk a astacil it a yoo . 
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“Many musical compositions will compare with a literary 
tale. The opening phrases are as the hero; you follow his 
adventures, and come across different persons, mark the 
successive points of his personal character, and bring his 
carcer to a happy close. This comparison may be adopted at 
pleasure, or rejected. Nothing that is thought is thrown 
away, if it aids others to appreciate a good piece of work.” 


The lecture continued with analyses of the three succeed- 
ing movements of the sonata ; but, for the reason given in the 
introductory paragraph, I close here. The thoughts are all 
gems, whether of deep consideration, of poetical idea, or of 
playful humour. If my setting of these gems fails to show the 
clear light of the professor’s mind, let the words quoted above 
be my apology, “ Nothing that is thought, is thrown away, if it 
aids others to appreciate a good piece of work.” 





Occasional Hotes. 


There is much trouble in Paris about the appointment of a 
director of the Opéra Comique, vacated by the imprisonment 
of the unfortunate M. Carvalho. A curious difficulty has 
arisen in connection with the candidature for that post of M. 
Barbier, who has acted as director pro tem., and in whose 
favour it is mentioned that the deficit incurred under his 
régime is comparatively small. M. Barbier is a member of the 
Société des Auteurs Dramatiques, a society which looks after 
the interests of dramatic authors, collects royalties and the 
like, and one of whose statutes forbids any theatrical manager 
belonging to- it to perform a piece of his own at his own 
theatre. M. Barbier, as every one knows, is the librettist or 
co-librettist of some of the most popular operas in existence, 
all of which would in consequence have to be removed from 
the répertorre of the Opéra Comique. The compromise sug- 
gested by him was to the effect that a balance of the royalties 
hitherto received by him should be struck, and that, as soon 
that balance was reached, none of his operas should be per- 
formed, or at least that he should receive no further san/zdme 
from them. This seems to the outsider reasonable enough, 
but the committee of the society have opined otherwise, and 
rejected the compromise ; the consequence being that the 
Opéra Comique loses the chance of having the right man for 
the right place, : 
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The Organ World. 


MENDELSSOHN AS AN ORGAN PLAYER. 
' IX. 

REGARDING the influence of the composer of E/zjah upon 
English organ music, it is well to observe that though distinct 
and even great, it was not, perhaps, as marked and striking 
as his influence proved to be in other walks of the art. That 
this was so must in part be ascribed to the facts that Men- 
delssohn’s organ music—fine as it is, and second only to 
Bach’s in its organic instincts—was not written in what may 
be called a pioneer spirit, and that his organ-playing, though 
superb in its spirituality and power, had not enough of tech- 
nical dexterity and stop-changing tact to form an advanced 
style in a country where the organ is called upon, for good or 
for evil, to do much work, in which organic instincts are com- 
bined with what may be called orchestral impulses. 

Mendelssohn’s position regarding the organ is, indeed, some- 
what paradoxical. His sonatas did not bring to the instrument 
the modern principles of form in such definite tendencies and 
proportions as would pave the way for the building up of a 
school. They are rather collections of movements assorted 
into sympathetic connection by key relationships, kindred 
temperament, or objective contrast, and are not architecturally 
definite enough in their outlines to suggest an entirely new 
field of workmanship. Still less do Mendelssohn’s preludes 
and fugues indicate originality of plan or novelty of effect. 
Possibly Mendelssohn’s reverential religious feeling inclined 
him against the adoption of methods of art development he 
knew in the concert-room, and prompted him to accept, and, 
in a measure to enlarge, only those forms and aspirations he 
felt to be consonant with generally received ideas of sacred 
and ecclesiastical art. The same discretion or artistic 
timidity which would seem to have stayed Mendelssohn's 
hand when on the point of bringing within the boundary lines 
of what may be fairly called sacred art,the logical form principles 
of the modern art of music, checked him seemingly in the 
great work he might have inaugurated in the development of 
organic tone-colour effects. His prudent directions for gene- 
ralised registering, rather displayed a spirit of accommodation 
than a bold genius for leadership in new and untrodden 
paths ; and it proved to be just that form of wisdom by which 
men practically decline great opportunities, and elect to work 
in the ranks of, rather than command the artistic army, 
whose movements they are pledged in some way or other to 
advance. ; 

There are those who would feel inclined to praise Men- 
delssohn’s indefinite organ sonata forms as indicative of free- 
dom of manner, or possibly as an advance upon the labours of 
the sonata writers of the pianoforte ; but there is the freedom 
which timidly abstains as well as that stronger course of free 
action which asserts and leads, and Mendelssohn’s organ 
music was conceived under the impulse of the former, and not 
under the pressure of the latter spirit of artistic workmanship. 
It might be doubted whether any school of art has been 
founded upon a line of action which might be called the free- 
dom which displays itself in abstaining from doing or that 
form of independence which consists of doing what has not 
been done before. The man who would found a school 
must make his course clear enough for the possibility 
of a.race of followers. ' 

The foundation of a school of art must rest upon a develop- 
ment which has tangible points and definite systems, combined 
with a courageous power of assertion. Now Mendelssohn's 
organ music, admirable as it is, was not from the constructive 


point of sight, so large an advance as the growth of form in 


other departments of all instrumental music, save in that of 


the fugue, would have led the world to expect. Then again, 
at a critical period in the history of the organ building art, 
when in England modern compass was being adopted, and 


_when in this and other countries mechanical improvements 








and new tone-colour effects were being invented from day to 
day, Mendelssohn failed to seize the occasion, when by his 
example the principles of organic effect might have received 
an impetus only second to the development of the modern 
pianoforte through the genius of Beethoven. Had Mendels- 
sohn adopted more definite but none the less plastic forms 
for his organ compositions, and decisively set forth the 
tone-colour effects he desired ‘to realise on the organ, his 
influence as a writer for the instrument might have been 
even greater and his leadership more decided than time 
has proved it to be. Common justice calls, however, for 
an admiring recognition of the many striking and novel 
inventions in detail which Mendelssohn’s organ works dis- 
played, and-it must be allowed that it is impossible to say 
how largely these novelties in detail increased the scope 
and variety of our modern’ organ music. This may be 
justly said even though some may claim for older masters 
the genius of most of these new mannerisms. Still no one 
had before entwined in organ music melodies with so much 
idiomatic independence and charm, or realised so fully 
the pvetry of the staccato pedal, or discovered the 
resounding brilliancy of the /ortzsstmo farpeggio, which 
aroused the too conservative criticism of certain German 
theorists of the old-world type. It is such novelties of manner, 
together with the inherent beauty of the composer’s thoughts, 
which keep alive the organ works of Mendelssohn, rather than 
their claims to be considered the foundation of a school in 
which logically wrought out forms and typical effects are 
beacon-lights for the guidance of other composers. Justice 
again demands the recognition of the power Mendelssohn un- 
doubtedly possessed in the way of imparting a given tempera- 
ment or picturesque mode of thought to his organ music: the 
rugged grandeur of the First Sonata, and the sunny brilliancy 
of the Fourth, need only be named in illustration of this 
assertion. There are still those who recall the effect of the 
First Sonata at the Exhibition of 1851, when, under the 
masterly hands of Mr. W. T. Best, the nobility of the music 
came upon lovers of organ music as a new artistic revelation. 
Mendelssohn’s influence as a player of the organ naturally 
partook of the somewhat paradoxical success and want of per- 
manent influence which characterised his fine and highly 
important contributions to the stores of organ music. His 
method of playing with so small an amount of variety in the 
matter of stop-changing, though in some respects a fault on 
the right side, mitigated against the idea of his being accepted 
as the leading organ virtuoso of his day. Still, it must be 
remembered he was trained as an organist on the German 
organ and in the German school of the old type; and it is 
rather to be wondered at that he was able to display a 
character, variety 2nd an amount of technical skill which must 
be regarded as well in advance of the efforts of even more 
practised performers of his time. Asa performer on the 
organ manuals Mendelssohn was indeed a well-skilled artist ; 
as a pedal player, though an authority has noticed an 
amateurish want of aptitude in attacking difficulties, he was 
skilful enough to create surprisingly majestic effects ; and -it 
must be remeftibered that pedals especially in England were 
of all sorts of scales and even of several different compasses, a 
condition of affairs not favouring peda) displays, as organists 
even in-these happier days can well understand. .. 
The influence of Mendelssohn as an organ-player for good, 
especially in this country, was very great. He ‘succeeded in 
advancing the good work, already begun by the elder Wesley 
and others, in popularising Bach’s organ pieces ; and through 
(105) 
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such mediums, and by his thoughtful and learned extem- 
porisations, he showed that the contrapuntal and fugal forms 
could be varied and expressive. Then Mendelssohn’s en- 
thusiastic, artistic respect for and delight in purely organic 
music was an example well calculated to do much good in the 
propagation of a love for and a desire to cultivate the best 
forms of the art. Again, he succeeded in proving that a fine 
pianist could be a nearly equally-effective organ-player ; and 
he proved this before modern mechanisms had made the 
organ an instrument of fairly equable and comparatively light 
touch. 

In giving a marked impetus, by his skill and enthusiasm, 
to the progress of organ music, at a critical time when, after a 
a period of long neglect, the instrument and the music 


designed for it were to advance to their rightful position in- 


the story of modern art, Mendelssohn achieved one of the 
most useful triumphs of his remarkable career, though this 
was a triumph the world at large has probably neither fully 
appreciated or duly recognised. Mendelssohn’s brilliant ser- 
vices to the world of organ-players and organ-lovers were 
certainly remarkable enough to justify the record, that he 
advanced the best interests of an important department of the 
art with such zeal and genius as have. rarely been equalled in 
successful application, and still more rarely surpassed in their 


power for good. } 
E, H. TURPIN 


SPECIFICATIONS. 


ENGELBERG. 

The following specification of an organ built by Friedrich Goll, of 
Lucerne, for the cathedral church of Engelberg, in the canton of 
Oberwalden, has probably not been published before in England. 
Engelberg is one of the places where Mendelssuhn played when in 
Switzerland. The organ was completed a few years ago at a cost of 
42,000 francs, exclusive of the case which was-constructed in the 
monastery. ‘The front in the renaissance style has nine panels, the 
centre one containing the nine largest pipes of the Principal 16 feet, 
the other panels containing the remainder of the Principal 16, Prin- 
cipal 8, and Octave 4, all these being speaking pipes. The pedal 
clavier, consisting of 27 notes from C to D, is of oak, with the sharp 
key of ebony. Three manuals of 54 notes from C to F, the white 
keys of ivory and the black of ebony. The console is elegantly 
finished, and so arranged that the player can see easily into the 
church. The organ is voiced at French pitch. 


PEDAL ORGAN. 





1. Principal (open es 32 ft.| 7. Trumpet... ... 8 ft. 
2. Sub bass... ... sha) Bij, PR ae ? ses! 5. Mose tobe Bg 
3. Octave bass ... ~ 16 5,,| Qs Violoncello .. .... i. 8 y 
4. Violin (open) ... + 16,, | 10. Fagotto ... eas et 
§. Posaurte ... 06 ose 200, 16.9 | 11. Clarion ... 45 
6. Harmonica... ... «+. 16, 
MANUAL I, ‘* e 
1. Principal ... « a6 ft..),.9 Trumpet ore ane 8 ft. 
2, Bourdon ... w+ eee 16, | 10. Cornet (five ranks) ae 
3 Principal oo...) vee sone B gy | Bhs DIR VOS oe ois tis aad Be 
4s Gate i eee ee GS 5g Fe RR is SOG 
5. Grossgedackt ... 8 | TH Quinte ai. Liou. Qh 
6. Flute... + se oe 8, | 14. Mixture (fiveranks) ... 24, 
9. GemshiOre  \.. ce tee ome gy 4 BB QUID ae ne sivi ber, n0c, Be 
8.‘Flauto dokee sor... sss oss, 8 gp |. 80) CRURVO esis ons Meo net Ew 
MANUAL II, 

1. Bourdon ... see ase 6 ft. {| 8. Gemshorn ioe 45 
2. — vee we ee ake SG ge Traversfiite:.;, Sree are 
3. Gedackt ... ... .. +» 8,, | 10. Mixture (progressively, 

4. Viola PS Se ee as ee 3, 4 and 5 rahks) ... ib 
5. Spitzfléte .., 7 $8, CORRENE 53." vcs one bie Se 
6. Dolce eee vee 2 | 12. Octave iio tee ae a By 


7. Clarinet ... 


MANUAL III, 


1. Lieblich Bourdon ... ... 16 ft. GI OME diel ah 8 ft. 
2. Geigen principal ... ... 8,, 8. Viola d’amour Aly 
3. Lieblichgedacht ,.. .. 8,, 9. Spitzfldte Ass 
4. Salicional sods shad aide! ee AE ona pak 51> 24,, 
& Wyemeribte nc un wee SB yg tf 1. Fiautino... 2.0 oc ae 
Oh PROMMMIINE x0 ue eve cee: ae 


The organ has four composition pedals, piano, mezzo-forte, forte and 
fortissimo. There is a swell pedal for the third manual, a crescendo for 
the whole organ and four couplers, and tremulant for the third manual, 
some of which advantages are still far from common in places where 
German organ-building prevails. There are in all eleven composition 
pedals, the crescendo and swell have pedals in the form of a shoe and 
are brought out at the side. The crescendo is a cylinder, by the turning 
of which all the stops can be brought out one after the other, and any 
combination can be made at will. The organ has pneumatic action and 
is in all respects an entirely new instrument. Asa matter of interest it 
may be noted that in the choir of the cathedral church of Engelberg is 
the old organ upon which Mendelssohn frequently played. 


GODALMING PARISH CHURCH. 


At the Dedication of the New Organ, on December 22, the 
preacher was The Very Rev. G W. Kitchin, D.D., Dean of Win- 
chester. Mr. English, B.A., Oxon., A.C.O., played the Service, and 
gave a short Recital afterwards in an able and artistic style. The 
following is the specification of the new organ :— 


GREAT ORGAN, CC TO G. 





ft. Pipes. ft. Pipes 
1, Open Diapason 16 metal, 56 | 6. Harmonic Flute 4 metal, 56 
2. Open Diapason No.1,8 ,, 56| 7. Twelfth Koti gb 
3. Open Diapason No. 2,@ ,, 56) 8 Fifteenth Bi ite: RO 
4. Hohl Flote 8 wood, 56 | 9. Mixture 3 Ranks » 186 
5. Principal 4 metal, 56 | 10. Posaune De 
SWELL ORGAN, CC TO G. 
1. Bourdon 16 wood, 56] 7. Mixture 3 Ranks » 168 
2. Stopped Diapason 8 ,. 56| 8 Contra Fagotto 16 , 56 
3. Open Diapason 8 , 56] 9. Oboe a 
4. Salcional 8 ,, 56] 10. Cornopean Si Sate | 
5. Principal 4 5 56{11. Clarion o8, 156 
6. Fifteenth Si as 66 
CHOIR ORGAN, CC To G. 
1, Gamba 8 metal 6 4.-Suabe Flute 4 wood 56 
2. Dulciana’ 8, $6] 5. Flautina 2 metal, 55 
3. Lieblich Gedact 8 wood 56! 6. Clarionet B. bye 40 
PEDAL ORGAN, CCC To F. 
1. Open Diapason 16 wood, 30 | 3. Violoncello 8 wood, 30 


16 30 | 4. Posaune 16 metal, 30 


5. Bass Flute 3 ft., prepared for. 
COUPLERS. 


. Bourdon 


N 


3. Swell to Pedal 


1. Swell to Great. 
4. Great to Pedal. 


2. Swell to Choir. 
5. Choir to Pedal. 


3 Composition Pedals to Great Organ. 
3 ” » to Swell Organ. 
3 i » , to Pedal Organ. 
Pneumatic Action to Great Organ and its Couplers. 
Total—56 Stops ; 1846 Pipes. 
The Oak Case throughout is the munificent gift of a Parishioner. 
Total cost—£ 1,300. 


LEEDS. 


Owing to the death of Mr. Hird, the executors are compelled to 
dispose of the fine organ, known to be one of the finest amongst the 
few specimens of Schulze’s voicing in this country. Schulze was a 
personal friend of Mr. Hird, and came to stay with him at his house 
in Leeds some sixteen years ago, while he completed this organ ; and 
he neither time nor effort in producing a notable specimen of 
his skill for his friend. 

The organ was voiced by Schulze—the choir organ being his work 








entirely. The tone of the organ is delicate, and yet it has power. 


~ (106) 
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Th eorgan was thoroughly cleaned and regulated a year ago by Mr. 
J. J. Binns, of Leeds, and is in excellent condition. 
The following is the scheme of the instrument :— 


GREAT ORGAN. CC toA. 


Bourdon ...  ..5 oes » 16 ft.| Octave ... vee nee eee ft 
Large Open Diapason... ie Ret amee EINE ios hae Be 
Small Open Diapason... ° 8 ,, | Super Octave ae wee tee 2 yy 
RIUNEE ae ised can eee ese. Cea | Mixture, 3 ranks (various( 
Stop Diapason Te cee eee ANOS T Gen aL ee Ses gg 
Harmonie Flute ‘3.00.5 6. 4 

SWELL ORGAN. CC To A, 
Double Diapason ... ... ... 16,,,) Wald Flute... ... ... ... 4 ft. 
Open Diapason ... ... ... 8, | Mixture, 3 ranks (various). 
Deena PRA Ee BPE EN eet Fy 
Pierced Gamba ws. eee 8 yy | ODOE ace ee ee nee tee By 
Rohr Flute cook: Geant: Hinde: i AIRSIOR: exescivs. -adetrinee etn e 
Gomme: ibe: se snd bE: nets bees 

CHOIR ORGAN... CC TOA. 
Lieblich Bourdon diese BGeke, Flauto Traverso... ... ... 8 ft. 
Lieblich Gedact ... ... ... 8,, Flauto Dolce... we oe 4 
Geigen Principal... ... ... 8, Lage: Plite |... acd, coeds 
Vidla dt, Gamba... sso. rps] Bigs CRMia ts ane: gee uae, Aa 
DGICe cig. nck hese Laas tees Oe 

: PEDAL ORGAN. CCC TOF. 

Open Diapason ... ... .. 16 ft. | Flute Bass .. ... ... oo 8 ft. 
Bourdon sas se ae 


COUPLERS. 
Swell to Great. Great to Pedal. 
Swell to Choir. Sweli to Pedal. 
Choir to Pedal. Pedal Action. 

Three Composition Pedals to Great Organ. Two Composition Pedals 
to Swell Organ. One double-action foot pedal to Great to Pedal Coupler. 
The case is of polished walnut, finely figured, and has spotted metal front 
pipes relieved with arabesque decoration, The organ is blown by 
hydraulic engine, with two vertical feeders. 





RECITAL NEWS. 

BrrcHFi£Lp.—On Dec. 21 an organ recital was given in Holy 
Trinity Church, Birchfield, by Mr. A. T. Robinson, A.C.O., organist 
of the church. The programme was pleasantly varied by carols sung 
by the choir, and two solos from Miss Lizzie Preston. Mr. Robinson 
executed a somewhat difficult organ programme in a most creditable 
and praiseworthy manner. There was a good congregation and the 
offertory was given to the choir fund. The organ solos were Alle- 
gretto Grazioso, Tours; Festal March, Calkin; “Worthy is the 
Lamb,” Handel ; Fantasia in E minor “The Storm,” Lemmens ; 
Prelude and Fugue in G major, Bach ; ‘‘ Chorus of Angels,” S. Clark ; 
and “ March (on a theme by Handel),” Guilmant. 

Bo.ton.—A recital was given in the Albert Hall by Mr. W. 
Mullineux, F.C.O. (borough organist), on Dec. 17, when the pro- 
gramme included Overture for the organ in E minor, Morandi ; 
Christmas Pastorale, Augusta Moriconi; Air, “‘ Nazareth,” Gounod ; 
Offertorium for Christmas,:Lemmens; ‘Chorus of Shepherds,” 
4* Pastorale,” “Gloria in Excelsis Deo,” ‘ Adoration.” Impromptu— 
fantasia on the following carols :—“ The first Nowell,” “Good King 
Wenceslas,” “O come all ye faithful,” ‘“‘The Babe of Bethlehem,” 
“Christians Awake;” Chorus, “ For unto us a child is born,” 
Handel. 

St. LuKE’s, Brompton HospitaL.—An interesting and impressive 
‘service took place on the roth inst., in the pretty chapel of St. Luke’s, 
attached to the Brompton Hospital for Consumption, on the occasion 
of the opening of the new organ, built by Messrs. Holdich, under the 
direction of Mr. F. Gilbert Webb, the organist to the chapel. The 
service, fully choral, opened with a Te Deum, composed for the 
occasion by Mr. Webb ; and was followed by a shortened form of 
Evening Prayer, with the anthem, “All Thy works praise. Thee, O 
Lord” (Pattison), and a sermon by the Rev. Henry White, Chaplain 
to the Queen. An organ recital was afterwards given by Mr..G, B 
Lissant, organist of ‘St. Augustine’s, Queen’s Gate, Mr. Webb being 
unable to play, owing to recent severe accident. Programme: Oc- 
casional Overture, Handel; Andante, from Violin Concerto, Men- 
delssohn ; Chorus, “Heaven and earth” (Afhalie), Mendelssohn ; 





Barcarole, Sterndale Bennett ; Andante, from the E flat Quartette, 
Spohr ; Offertoire in G, L. Wely. Specification of the new organ :— 


GREAT ORGAN. 


Open Diapason .» 56pipes | Clarabella aie «++ 56 pipes 
Dulciana cu ined SES is | Principal wat ingit Wea 
SWELL ORGAN. 
Open Diapason --. 56 pipes Fifteenth Bey -» 56 pipes 
Lieblich Gedacht oe ee Cornopean ree <5 i Sie 
Gamba ... eS weit Mabe Vox Angelica .., Pe) eae 
Principal BaF es BO. 
PEDAL ORGAN. 
Open Diapason ... 3opipes | Bourdon éae +++ 30 pipes 


Total, 664 piper. 
COUPLERS, 


Swell to Great. 
Swell to Pedals. 


Great to Pedals. 
Great to Pedals T Pedal. 
COMPOSITION PEDALS. 
Three to Great Organ | Three to Swell Organ. 

The Pedal Organ has pneumatic connections, and concave and straight 
pedal board, with other modern improvements recommended by the 
College of Organists. 

St. ANNE’s CHURCH, EasTBOURNE.—At a special service on 
Christmas Day the music included: Solo- and Chorus, “ Nazareth,” 
Ch. Gounod; Organ Solo, adapted for Church use (é¢. Finale 
altered), “ Fantasy on Christmas Carcls,” W. T. Best ; Cantique de 
Noél, “O sing to God,” Ch. Gounod ; Organ Solo, Variations on 
“ Hark ! the herald-angels,” C. }- Frost ; Three Carols : (1) The first 
Nowell, (2) On the birthday, (3) When Christ was born; Organ 
Solos: Choral, “ Ah! dearest Jesus, Holy Child,” Bach; Pastorale, 
composed ior Christmas about a.D. 1685, Corelli; The Shepherds’ 
Nativity Hymn, “ Bethlehem,” Ch. Gounod ; Organ Solo, “ Christ- 
mas Offertorium,” in five movements, Lemmens ; Concluding Volun- 
tary: Air, “Rejoice greatly,”* and Chorus, “For unto us” (Zhe 
Messiah), Handel. The organist was Mr. Fred Winkley, Assoc. 
Coll. Org. 

PARISH CHURCH, FAKENHAM.—Organ recitals and carol services 
were held on December 28. The organist was Mr. Loraine 
Holloway, Assoc. Coll. Org. The organ pieces were (afternoon) :— 
Andante in F, Wely; Concert Fantasia, Sir R. P. Stewart; Serenade, 
Loraine Holloway; Organ Sonata, Mendelssohn ; Andante con moto 
in C, Smart; Fanfare (by request), Lemmens; March in F, 
Guilmant ; Barcarolle in F, Sterndale Bennett; Hallelujah Chorus, 
Handel.—(Evening) :—Andante in G, Bunnett; Christmas Offer- 
torium, Lemmens; Air, “If with all your hearts,” Mendelssohn; 
Fugue in G minor, Bach; Solemn March; Mackenzie; Chorus, 
‘For unto us a child is born,” Handel ; and Festal March, Calkin. 

Hicu Wycomse.—Mr. J. G. Wrigley, Mus.Bac., Oxon., F.C.O., 
gave a recital on the organ in the Parish Church on Monday evenmg, 
Dec. 19. The following selection formed the programme :—Sonata 
in C minor, Mendelssohn; Berceuse, Gounod; Flute Concerto, 
Rink ; Marche des Rois Mages, Dubois; “ Angels ever bright and 
fair,” Handel ; Prelude, “ The last sleep of the Virgin,” Massenet ; 
March, “Cornelius,” Mendelssohn. 

Sr. Barnazas, Kentish Town, N.W., Saturday, Dec. 17.—Pas- 
toral Sonata, G major, Op. 88 (Pastorale—Intermezzo—Fugue), J. 
Rheinberger ; Andante and Rondo for violin and organ, Macfarren ; 
Grand Prelude and Fugue, A minor, J. S. Bach ; Vocal Solo, “ Les 
Rameaux” (with violin obbligato), Faure; Vorspiel, “ Parsifal,” 
Wagner ; Festal Overture, “Gutenberg,” Carl Loewe; “ Walthers 
Preislied,” for violin and organ, Wagner; Grand Organ Concerto, 
D minor (Andante maestoso—Larghetto—Fugue), Handel ; Vocal 
Solo, “Salve Maria” (with violin obbligato), Garcia. The above was 
also given at the Crystal Palace, on the Great Organ, on Monday, 
Dec. rg. At the organ, Mr. H. W. Weston, F.C.O., organist and 
choirmaster, Balham Parish Church, S.W. ; vocalist (tenor), Mr. W. 
Moore, A.K.C. ; violin, Mr. Arthur Newton. 

Curist CHuRCH, Preston.—Short Organ Recitals have been 
lately given after each Sunday evening service. Mr. A. Wyatt 
Mortimer, A.C.O., organist and choirmaster, has been the organ 
player. The following works have been played during December : 
Andante No. 2, in F, Lefébure Wély ; Voluntary, Allegro vivace (vol. 
v.), F. W. Hird ; Sonata No. 1, F minor, Mendelssohn ; (a) “ Adieu’; 
(107) 
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(b ; “ Ave © Maria,” 1 Franz 2 Schiibett’ “hiigiis (Moonlight Sonata) Beet- 
hoven ; Barcarolle (4th Concerto) ‘Sterndale Bennett ; Postlude in D 
(vol. v. ), B. Tours ; Sonata in G minor, No. 2, G. Merkel ; (a) “Thine 
is my heart,” (b). Serenade, Franz Schubert ; Duetto (Lieder ohne 
Worte) Mendelssohn ; “Cujus Animam” (.Stabat Mater), Rossini. 
On Christmas Day, a short ‘selection from the “ Messiah ” was to be 
given by the choir. 

WarE ParisH CHURCH.—Organ recital with vocal solos were 
given on Tuesday, Dec. 6, 1887, at 8 o'clock p.m., by Mr. Henry W. 
Weston, F.C.O., and Mr. J. Gregory, F.C.O. Programme :— Grand 
Fantasia, “The Royal Banners” (this piece is founded on the ancient 
melodies composed to the hymns, “ Vexella Regis prodeunt ” and 
“Omnia gloria, laud et honor”), Dr. C. Pearce ; Song, “ God shall 
wipe away all tears,” Bexfield ; Grand Prelude and Fugue (G major), 
J. S. Bach; Christmas Pastorale, W. T. Best; Fest Overture, 
“ Gutenberg,” Carl Loewe; Air, “ Love not the world,” Sullivan ; 
Air, with Variations, Rea; Postlude (E flat major), Hy. Smart. Vo- 
calist, J. L. Gregory. 








DR. J. STAINER. 


That everyone will read with concern and regret of the possible 
retirement of Dr. Stainer from the organistship of St. Paul’s Cathe- 
dral, ‘‘ goes without saying.” ‘There is at least some comfort in the 
thought that such a contingency is not to take place immediately. 
The regret felt at such a possibility is greatly deepened by the fact that 
ill-health, an affection of the eye, is the direct cause of the prospective 
loss of the distinguished services of the eminent musician at the 
metropolitan cathedral. If further cause for regret were nezded, it 
would be found in the fact that Dr. Stainer has been associated with 
the cathedral from his earliest boyhood ; when just forty years ago 
he entered his useful musical life as a chorister. Without approaching 
the delicate task of trying to assess the merits of our many eminent 
organists, one cannot shrink from the assertion that it would be an 
extremely difficult matter to find a successor to the gifted, well- 
skilled, and highly-cultured gentleman who is happily still the 
organist of St. Paul’s. However, it is a present duty to hope that 
the announcement of Dr. Stainer’s retirement may be regarded as 
somewhat premature, he will regain his health, and that such arrange- 
ments will be made concerning the performance of his many onerous 
and important duties as will enable him to retain the high office he 
has held for sixteen years, to the advantage of the church and to the 
gain of sacred artin this country. It is entirely unnecessary to speak 
to organists of the many great gifts and rare attainments which place 
Dr. Stainer in an almost unique position as a musician. Still it was 
impossible not to give expression to the profound regret and to the 
warm hope for a restoration to health and strength which. were felt by 
all musicians, and especially by organists, who so well know the dis- 
tinguished talents and high character of the organist of St. Paul’s, 
when the news of his projected retirement came to hand. 

E..#H..T, 








NOTES. 


The new thoroughfare of Charing Cross Road, says Church Bells, 
has opened out to our view an easier access to by no means the least 
remarkable and interesting of our London churches, known in old days 
as St. Mary-the-Virgin, Crown Street, Soho. Originally a Greek 
church, afterwards a French Protestant church, it became famous 
many years since, when Mr. Chambers was vicar of it. for its teaching 
and services, and hard work amongst the surrounding poor. During 
this period, if we recoltect rightly—or, at all events, during a portion 
of it—Mr. Sedding was the organist of St. Mary's ; a musician whose 
name many of us keep in honour, when we recollect the short but 
beautiful collection of Christmas cards he published for us, and. his 


| branch by Messrs. Gray and Davison, under the shibetdiivedilesice of 


r. Nicholson, contains on the great organ nine stops; swell, thirteen ;. 
choir, five; and pedals, four; and there are six couplers with all 
needful accessories. 

Spohr’s Last Judgment was sung at a special -service on Decem- 
ber 13 in Chester Cathedral. The chorus numbered eighty voices, 
the solos were taken by the members of the Cathedral choir. Dr. 
Joseph Bridge accompanied with consummate skill, and the Cathe- 
dral precentor conducted. This is the fifth year in succession that 
this oratorio has been sung. ‘The congregation increases yearly, 


' there being free admittance and no _ offertory. This year there were 











stately but far too little known tuneto “Jerusalem the Golden,” founded 


on a melody by Orlando Gibbons. 

The fine organ at the Liverpool Jubilee Exhibition has been sold 
to the Most Rev. Dr. Gillooly, for Sligo Cathedral. The instrument 
contains thirty-seven stops, the pipes being all of large scale to fit the 
requirements of an extensive area, and it will probably suit the build- 


ing to which it is being transferred, and which is capable of accommo-; 


dating four thousand worshippers. The organ, built at their local 





about 2,000 people present. 
The ’ Liverpool Mercury speaking of Christmas doings, ‘ahasawid 
lately: One. novel reminder of the day was vouchsafed early on 


Christmas morning, when the excellent brass band, over the destinies - 


of which presides Mr. Howell (at Gray and Davison’s-organ works), 
was piloted by Mr. Nicholson, the manager of the factory, round 
and about that locality where organists most do congregate, and 
serenade after serenade was played beneath. the windows of the 
denizens of the neighbourhood of Abercromby Square. ‘The thought 
that originated the pilgrimage in the cold, bleak morning was a kindly 
one; yet one of the serenaded has been inspired to send us the 
following classic measures anent his awakening :-— 

Oh, Georgie Nicholson, my jewel, 

Your serenade was awlul cruel, 

I got to bed at half-past one, 

To be awaked by your trombone ; 

Carruthers, too, had learned to blow well, 

And in the crowd was ‘* voicer” Howell. 

The organ builder’s every hand 

Foregathered were in that same band, 

At four o’clock this Christmas morn, 

Before the new star ’gan to dawn. 

No sleep for us poor organ players 

Would be vouchsafed by our betrayers ; 

And long my wrath sball rest upon 

The band of Gray and Dayison. 
It is to be hoped. that the organist who makes ‘‘one” rhyme with 
“trombone” knows how to use his own better than poetical “feet.” 
Members of this same band appear to be doing useful work indivi- 
dually in different.local orchestras and collectively at various musical 
entertainments. 

Mr. G. Shinn’s new oratorio The Captives of Babylon is to be 
given on Monday next under the composer’s direction at Christ 
Church, Westminster Road. 

An American journal notes :—“ There is a probability that we 
shall soon have surpliced women in .church choirs. The mode was, 
first introduced in Melbourne, Australia; from there it was carried 
all the way to Yorkshire, in England, and now it is likely to spread 
further. The dress consists of a Scotch lawn gown with pleated back 
and purple velvet cap, which looks remarkably becoming. Canon 
Liddon discourages surplices for women, but it is scarcely clear why 
they should be objectionable in women when they are not so in men.” 
Read between the lines, the movement is chiefly indicative of a re- 


' action in favour of the utilisation of female voices in church choirs. 


There is a rumour that the famous Doncaster organ by Schulze 
is to be re-built. The mechanism and playing arrangements of this 
fine instrument, which has about go stops, are either out of date or 


need reconstruction. 
The list of awards made at the Christmas Terminal Examination 


at the Royal College of Music includes a Council Exhibition given 
to a lady organist, Miss Mary Beauchamp. ‘ 








COLLEGE OF ORGANISTS’ CALENDAR. 


Tuesday, January 3, 1888, candidates names for examination are 
to be sent in on or before this date. Saturday, January 7, Council 
Meeting. Tuesday, January 10, at 1o a.m., Examination for Fellow- 
ship, Organ Playing. Friday, January 13, at 11, Diploma Distribu- 
tion. Tuesday, January 17, at 10, Examination for Associateship 


Papér Work, Wednesday and Thursday, January 18 and 19, at to,’ 


Examination for Associateship, Organ Playing, _ Friday, January 20, 
at 11, Diploma Distribution. Tuesday, ‘Januaty 24, at 8,a 0 ¢8 
will be read by A. Trickett, Esq., F.C.O., on “The Church Cantata.”’ 
95, Great Russell Street, W.C. E. H. |. TURPIN, Hon. Sec 
(108) 
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CASSONS 


PATENT 


Organ=Building System. 








EPARATE Pedal Organs for cach Manual. Expressive 

and Controllable Pedal Basses. Perfect control of all 

Couplers. Reduction of number of Claviers without loss 
of efficiency, &c., &c. See testimonials trom 


Mr. W. T. BEST. 
Rev. Sir F. A. GORE OUSELEY, Bart. 
Dr. SPARK. 
Dr. J. C. BRIDGE, M.A. 
Dr. E. W. TAYLOR, F.C.O. 
The late Mr. J. STIMPSON. 
Mr. R. BARTHOLOMEW. 
Mr. J. HEYWOOD, Birmingham. 
Mr. G. A. AUDSLEY, F.R.LB.A. 
M. A. J. HIPKINS, F.S A. 
&c., &c. 


Apply to the Secretary— 


CASSONS PATENT ORGAN GOMPANY, Lup. 
DENBIGH. 








DON’T DO ANYTHING 


Until have sent a post card to 52, Oxford Street, 
London, W., for . copy (FREE) of “ Harness’ Guide to 














. Cc. B. th 
Electrician. It con’ extracts from the thousands of 
testimonials received, 


IT WILL COST NOTHIN 


and may save you from a lifetime of suffering and hea’ 
doctor's bills, it 4 
during the last few weeks there have been more than 2 
Thousand Persons cured by means of Harness’ 
Electropathic treatment. 


HARNESS’ ELECTROPATHIC BELT 


is the most agreeable, natural, and certain remedy im the 
world. It never fails to promptly relieve, and ul! 


Rh Gout, L Sciatica, Ind 
Sctigenens Worbotn Beeston’ Neuralgia, titee ead 
Kidney Complaints, Female Disorders, and all diseases of 


erv. ma Liver and 
Haawnes’ Hesepperayaio ee 2ls., Post 





the Circulation, Ai the Digestion, 

romptly renews that vital energy—the loss of which is 
fre first symptoms of mr F It Heath mag pay you, 
ue arness’ 
= Belt, which will be pe you (post-free), on 

to the Medical Battery Co., Limited, 
§2, OXFORS STREET, LONDON, W. 

Rathbone Place.) 


(Corner of 















ROBINSON & CLEAVER’S 


Roya. nish GamBric Pocket -HANDKERCHIEFS 


Samples and Price Lists Post Free. 


Per oy a anes Is. 2d.; Ladies’, 2s, 44d. ; Gents’, 
s. 6d. 


Hemstitched—Ladies’, 2s. Ll4d. ; Gents’, 4s. 11d. 


By APPOINTMENTS TO THE QUEEN AND THE 
CROWN PRINCESS OF GERMANY. 


ROBINSON & CLEAVER, BELFAST 








Reviews. 


INSTRUMENTAL 


A short Fantasia for the pianoforte, by W. Kuhe, on Verdi’s Ovello 
(Ricordi), in which the celebrated drinking-song forms a conspicuous 
feature, will without doubt assert its claims to the attention of amateur 
pianists, on the ground both of novelty and of the attractive character 
of the melody. Needless to say that,in the hands of so experienced 
a transcriber, the selection is presented in the form of an eminently 
playable piece. An “Album in Miniature” for piano, by N. Van 
Westerhout (same publisher), contains several graceful, easy dance 
subjects, and will be welcome to young players. Two other piano 
forte pieces, pleasing and of moderate difficulty, are “The Water 
Nymph,” Nocturne, and “ Fenella,” Tarantelle, by J. A. O'Neill 
(Hammond & Co.) There is a very agreeable flow in “ Impromptu® 
and a Pastorale entitled “I hasten to the river,” by Ignace Gibsone 
(Alfred Hays), and both these ought to become popular among 
drawing-room amateurs ; as should also “ Giitsch,” Valse Caprice, by 
E. A. Champion (Alfred Hays), The London Music Publishing Co, 
send “ Regret,” a solo for violin and_ piano of simple, cantabile char- 
acter, affording good scope for “espressivo” playing. Signor G, 
Silvestri has contributed an “Album di Danze,” for mandolin 
players (Ricordi), and the number we have seen of this series consists 
of a very pretty Mazurka entitled “ Un fiore favorito.” Among dance 
music recently received the following may be mentioned as pleasing 
and well suited for dance purposes: “The Lady Folkestone Waltz,” 
by A. Romili, and ‘‘Mandragola Polka,” by Luigi Erba (both Ricordi), 
and “The Primrose Wreath Waltz,” by W. G. Cowans (Alfred Hays), 
Also received ‘The Cadet’s March,” a sprightly tune for piano, by 
L. M. Kerr (Alfred Hays). 


VOCAL. 


Among the attractive publications issued this season by Ricordi 
is a volume containing five songs of Paolo Tosti, which have already 
obtained a wide popularity. ‘“ For ever and for ever,” “‘ Help me to 
pray,” “ Let it be soon,” “ That day,” and “ Ask me no more” are 
old favourites, but the ranks of vocalists are constantly being rein- 
forced, and this neatly got-up selection is sure to find a welcome in 
many quarters. ‘“ Apri” has already been cited as an example of this 
composer at his best, and there is much of the same graceful feeling 
in two melodies, entitled, “Sogno” and “ Marechiare,” and in 
“ Pepita” a transcription by the same hand of an old Spanish song. 
This latter, written in the lively minor characteristic of the popular 
melodies of Spain, is Aiguant and full of charm. We also receive 
from the same publisher several songs which were noticed on 
former occasions in these columns, but to which we have again 
pleasure in calling attention as likely to prove acceptable to drawing- 
room singers. Among these are: ‘‘ At the Convent Gate,” an effec- 
tive song of the popular type, again by Tosti ; “ You are mine,” by 
Frederick N. Lohr; “ The Poet’s dream,” by Michael Watson ; “I 
do but dream,” by Luigi Caracciolo; “My Dreamland Home,” by 
L. Denza; and three songs by Ciro Pinsuti, “The old windmill,” 
“Lovers still,” and “Angel-land.” “The Lighthouse Pier,” by 
Joseph L Roeckel, is a pleasantly written song, with a story in it, 
and “Song and Sunlight ” and “ Love will live,” by the same com- 
poser, all possess merit of the popular sort. (All the above published 
by Ricordi.) Mr. Alfred Hays sends “A Wayside Story” by J, 
Edward German, an effective little narrative song, and ‘‘ Was it all in 
vain?” by Nellie Fortescue-Harrison, also a song likely to prove 
popular in the drawing-room. The attention of choral societies 
should be drawn to a cantata containing some graceful numbers by 
Claude Dupré, entitled “The Tribute of Flowers ” (Hutchings and 
Romer), and to a tuneful glee, “Twilight,” by Joseph Roeckel 
(Novello Ever, & Co.). “Hail, Lord Mayor,” for baritone solo and 
chorus, by H. Weist Hill (Alfred Hays) is a civic anthem written for 
an especial occasion, and likely to be performed on many future 
similar occasions as a spirited musical expression, by an accom 
plished musician, of those sentiments of civic loyalty it is intended to 
honour, 
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ROYAL COLLEGE OF MUSIC. 


The Royal College of Music concluded its term on Wednesday, 
Dec 21, by an orchestral concert, which was attended by a crowded 
audience. The chief items in the programme were Brahms’s 
* Academic ” overture ; Mendelssohn’s ‘Calm sea and prosperous 
voyage ” overture ; part I. of Schumann’s Paradise and the Peri, and 
Berlioz's Symphony, Harold en Italie. To all these works one 
criticism is equally applicable, they are unsuited to the little concert- 
room at the Alexandra House, and unfit for an orchestra such as 
that of the Royal College. The orchestral playing of the students 
is one of the remarkable features. of the institution. For accuracy 
and care, for intelligence, for delicacy and purity of tone, it deserves 
the very highest praise. Strength and volume are not to be looked 
for as yet from these boys and girls, and to overweight a string band 


of 8 first violins, 11 2nds, 4 tenors, and 4 ’cellos—most of the players - 


yet in their teens—with a brass band of 3 trumpets and 4 horns, 3 
trombones and ophicleide, the ordinary wood wind reinforced by a 
double bassoon and a piccolo flute, is murder. The room is resonant, 
and the orchestra seats raised in an unusual degree. When the full 
wind band was playing, the strings, save the contrabassi, were nearly 
inaudible. This reflects in no way on the playing of the students, 
the excellence of which was unmistakable, whenever circumstances 
allowed it to be apparent. Their most successful effort, and a 
really remarkable performance for so young a band, was Harold. 
The exacting solo viola part was played by Emil Kreuz in a manner 
which deserves to be described as masterly. 





THE GLOBE THEATRE. 


Iw default of the old quarters in Oxford Street, so long associated 
with his successful management, Mr. Wilson Barrett has found refuge 
for a time at the Globe Theatre, where with the aid of an excep- 
tionally efficient and well-balanced company, and of a new drama 
written by Mr. G. R. Sims and himself in collaboration, entitled 
“ The Golden Ladder,” there seems no reason why all the traditions 
of The Princess’s should not be revived, There could be no better 
refutation of the superstitious regard for locality, according to which, 
in the opinion of some, a serious piece can have no chance of success 
at a house famous heretofore for entertainment of a lighter sort, than 
was afforded by the reception given to the new venture at the Globe 
last week. The comic clergyman now gives place to a clerical hero. 
of the muscular type, dignified, kindly, a perfect gentleman both in 
mind and manners. Instead of being kept in perpetual merriment 
by the eccentricities of a Rev. Mr. Spalding, playgoers who find 
satisfaction in an appeal to softer feelings, and who like to be moved 
to tears as well as laughter, have now ample opportunities of being 
rendered delightfully miserable. A part better suited to the display 
of Mr. Wilson Barrett’s manly, sympathetic style of acting than that 
of the unlucky young missionary, the Rev. Frank Thornhill, could 
scarcely have been found for him, and equally good opportunities 
are afforded and successfully availed of hy Miss Eastlake as the 
suffering and sorely persecuted wife. There is not space to follow 
in detail the ramifications of a plot, in which a certain want of com- 

actness is atoned for by telling and sometimes poetical dialogue, 
and excellent acting. After a really charming love scene in the first 
act, written and presented in a style worthy of high comedy rather 
than melodrama, the young couple become victims to the miachina- 
tions of three well-contrasted scoundrels, a Greek adventurer and 
two treacherous clerks in his father-in-law’s bank, one of whom, 
Michael Severn (Mr. Austin Melford), may be said to take the palm 
in villainy. Throughout the play the missionary is dogged by these 
three worthies, who hope, by achieving his ruin, to obtain possession 
of a certain gold mine in Madagascar. He is nearly lynched in that 
island for supplying the French troops with medicine to which 
poison had been previously added by his unseen enemies, and 
when the scene shifts again to London, further complications 
are brought about by the same agency, resulting in the arrest of 
his young wife on the, of course, unfounded charge of attempted 
murder. In the old days of stilted melodrama, all this would have 


meant little more than a succession of exciting adventures, likely to 





be foliowed with breathless interest, but with no very deep feeling on 
the partt of the audience. The undoubtedly better art brought to 
bear now-a-days in the production of pieces of this sort tends to make 
scenes such as the visit of Thornhill to his wife in Millbank 
painfully realistic, and a succession of such scenes seems rather lugu- 
brious fare for Boxing-week. There is, however, a comic element, 
equally good of its kind, in the character of Samuel Peckaby, a 
good-hearted eccentric pastrycook, so admirably sustained by Mr. 
George Barrett, that, although the scenes in which he appears rather 
retard than help the progress of the drama, this is easily forgiven 
in consideration of the welcome relief they afford to the more 
gloomy episodes. Mrs. Henry Leigh, as Mrs. Peckaby, gives ex- 
cellent co-operation in the lighter parts, and Mr. Austin Melford, 
Mr. Cooper Cliffe, and Mr. Charles Hudson, are excellent 
villains. Whether the matron and warders at Millbank Prison 
are such pleasant-mannered persons as they are represented 
to be by Miss Meadows, Miss Cooke, and Miss Belmore, we 
are not in a position to say. 








THE PANTOMIMES. 


In search of new fields to conquer, and not content with surpassing 
others; Mr. Augustus Harris appears this season to have undertaken 
the by no means easy task of surpassing himself; and that he has 
succeeded in this somewhat daring attempt was the unanimous ver- 
dict after the curtain fell upon the gigantic Christmas entertainment 
provided by him for his patrons last Monday night. “ Puss in Boots” 
is the familiar story chosen as a framework for the succession of gor- 
geous scenes, imposing processions, and pastoral and fairy landscapes 
which occupied the attention of a densely packed audience of young 
and grown-up children from early evening till a late hour. ‘Of course 
that story has undergone considerabls modification, and had any other 
been chosen there can be no doubt that the great monarch of pan- 
tomime who dwells in nightly glory at Drury Lane, and his skilful 
collaborator, Mr. E. L. Blanchard, would have proved equal-to- the 
occasion. The infernal element indispensable to the opening scene 
has been this time supplied by one of the learned professions, and it is 
of course impossible to say whether “ The den of the demon lawyer ” 
(Mr. H. B. Gordon) owes its origin to an effort of pure imagination, 
or to rankling memories of some past litigation. Any how the notion 
of a grotesquely bad lawyer with his bag and tin cases stuffed full of 
forged wills, fraudulent assignments, and like nefarious instruments, 
is a good one and affords opportunity for several bits of extravagant 
comicality. The counteracting good influence is “ Love,” imper- 
sonated by Miss Jenny Dawson, through whose instrumentality the 
bad lawyer is frustrated in his unprincipled attempts to possess him- 
self of ‘‘ The Milleries,” a charming rustic scene, which forthwith dis- 
closes itself, with the sails of the mill itself in full working order. It is 
impossible to enumerate the series of scenes, some humorous, and 
several of dazzling splendour, which follow. Two of these, “ The 
Palace” and the “ Armouries,” with their monster processions and 
wonderful arrangement of colour and glitter, would be alone sufficient 
one would think to ensure the fortune of any pantomime. “ Puss” 
himself is represented by Mr. Charles Laurie. Mr. Harry Nicholls 
and Mr. Herbert Campbell give topical songs, and make good diver- 
sion as the king and queen of an unspecified realm. There are 
several splendid ballets ; a dance of Madame Katti Lanner’s child- 
pupils ; “a wedding breakfast,” and a culminating transformation 
scene wondrous to see.. With Mr. Harry Payne as clown and moving 
spirit in the short but brisk harlequinade which follows, the pan- 
tomime comes merrily to an end. 


At Covent Garden, in “Jack and the Beanstalk,” an attempt, and 
a successful attempt, is made by Mr. Henry Hersee and Mr. Horace 
Lennard, the authors, to revive the glories of good old pantomime ; 
one, that is, with more fun and bustle and story in it, and consequently 
less slow unfolding, one after another, of elaborate scenic effects 
There were some hitches on the first night, not sufficient, however, 
to interfere with an impression among many young people in the 
audience, that after all genuine fun and plenty of it has some advan- 
tages over lavish expenditure in the matter of costume and decoration. 
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The final transformation scene has yet to be seen to advantage, but 
there are many pretty pictures and bits of tasteful grouping and 
gay colour, besides pleasing music, the ballet music being composed 
by Mr. Gwyllym Crowe, while much favour was accorded to some 
ballads sung by Miss Fannie Leslie, and notably to a duet for Jack 
and Bo-peep, entitled, “Times will show,” by Mr. Munro Coward, in 
which Miss Leslie was assisted by Mdlle. Ilma Norina. Foremost 
among the incidental diversions must be mentioned the clever 
“change artist,” M. Cascabel, who has somehow acquired the ac- 
complishment of changing his clothes half-a-dozen times in rapid 
succession without taking anything off. Mr. George Conquest, jun., 
Mr. Tom Squire, Mr. Frank Wood, Mr. Sam Wilkinson, Miss Minnie 
Mario, and Miss Nellie Moon were among the artists, many of them 
well-known favourites, who contributed to the success of the Covent 
Garden pantomime. 

The Crystal Palace, with its excellent theatre, superior band, and 
many other advantages, gives as usual an attractive pantomime, con- 
sisting this year of a vatied and considerably amplified version of Mr. 
H. J. Byron’s burlesque of ‘Robinson Crusoe.” ‘ The opportunities 
afforded for quaint, grotesque processions ushering in the King of the 
Cannibal Islands, for pretty ballets, and some pleasing songs, have 
been judiciously used, and the whole is crowned by a bright and effec- 
tive transformation scene. The part of Robinson Crusoe is cleverly 
sustained by Miss Edith Bruce, and good service in other characters 
is also rendered by Miss Alice Yorke, Mr. and Mrs. D’Auban, and 
Miss Kate Chard. This pantomime has met with a very favourable 
reception, and is likely to prove a standing attraction at the Palace 
for some time to come. 








MUSIC IN ITALY. 
Mian, Dec. 15. 


Since I last wrote, the artistic capital of Italy has bestirred itself ; 
the sign has been given for the round of musical life to begin. First 
of all, at the Dal Verme, we had a revival of Halévy’s Charles V7. 
Signor Sonzogno, in taking up this work of a great composer, has 
shown commendable artistic zeal. Mounted regardless of expense, 
Charles VJ. made just the impression which the composition of the 
-author of Za Juive was sure to make, but it cannot be said to have 
caused a furore. The fault is certainly not the antiquity of the 
school, style, and colouring ; but the interesting and suggestive subject 
has been treated with an overwhelming heaviness in the libretto, 
Against this the public, while appreciating the music, have rebelled 
throughout, not with active protestations, but with coldness. It is 
noticeable that many cuts have been made. The most sucessful num- 
bers were the overture, almost the whole of Act II., the prelude, the 
two military are, the quartet of Act III. (encored), the chorale and 
triumphal march in the same act, the spectre scene, the sextet, and 
the final chorus of the fourth act. By this time the public were 
tired of five hours’ music, and the fifth act was played to half-empty 
stalls. For the execution of the work great praise is due to the 
soloists, chorus, and orchestra, in equal measure. Signor Devoyod, 
the baritone, an excellent: actor and singer, as Charles VI., and 
Signorina Giulia Ravogli in the trying part of Odetta, aroused much 
enthusiasm. 

Carmen refilled the cash-box, and must have brought comfort to 
Signor Sonzogno, who also owns this score. Again the success of 
the opera was enormous. No country can have felt Bizet's music 
more than Italy has done, in heart and soul. The first triumph, due 
to his genius, and the established success also—was it not in Italy 
that Bizet achieved it? And Turin nourished him when France pre- 
pared a deadly potion for her son. I speak of a dozen years back, 
since when Carmen has been the delight of our public on every stage. 
Here, at Milan, as I have said, it is extraordinarily popular, especially 
when the title part is sung by a first-rate artist. Two or three years 
ago we had the inimitable Galli-Marié ; now we are enjoying Frandin, 
whose Mignon is so celebrated. For my own part, I confess that the 
Frandin—to whom'l do not deny exceptional artistic merit—is much 
inferior to Galli-Marié in physical graces and dramatic instinct ; her 
singing, also, is far below the mark. Nevertheless, enthusiasm 
a increased, and her farewell performance was a great triumph 
or her, 





At last the Scala announcements are published. We are first 
promised Goldmark’s Regina di Saba, then Lohengrin, Halévy’s La 
Juive, and a new opera Nestorio, the libretto by Fulgonio, and the 
music by young Galignani, the choirmaster of our great Cathedral. 
We are also to have two ballets; Manzotti’s Excelsior, and Amadriade 
by the ballet-master Danesi, with music by Giagiunto and Vinanzi. 
The list of artists who are chosen to appear on the finest stage of the 
world—as Goldmark observed the other day—include Signore 
Kupfer Berger, Beretta, Pantaleoni, and Palma Sara (an American 
who has been successful in several of our small towns), Signori 
Escalais, Dufriche, Lhérie, Navarini, and others. Faccio as usual 
will conduct. It is to be hoped that Ponchielli’s Gioconda may be 
added to the répertoire ; Pantaleoni is, or used to be, exquisite in it. 

Goldmark, as I have said, is arrived, and at once attended a re- 
hearsal at the Scala. He found everything progressing, the chorus— 
the Scala chorus is excellent — delighted him, they already knew their 
music by heart and sang it well. 

The Hungarian violinist, Tivadar Nachez is making a triumphal 
tour in Italy, and we shall hear him at Milan one of these days. 


Pablo Sarasate is being greatly féted at Venice in the meanwhile. 
G. A. MANZONI. 





= 


Hotes and Hews. 


—-——_— —— 


LONDON. 


From a statistical account recently compiled, it appears that there are 
in London from 550 to 600 places of amusement, 450 of which are music- 
halls. In the country the figures show different proportions, there being 
only about 160 music-halls out-of about 1,300 places of amusement. The 
statiscician might have added that most of the music-halls in London are 
crammed every night to suffocation, and pay their shareholders a 
dividend of 40 or 50 per cent. ; while high-class orchestral concerts have, 
with one or two exceptions, to levy heavy contributions on their guaran- 
tors to be kept guing at all. So much for the spread of musical taste 
amongst the “ masses.” 

The death has been announced of Mr. G. B. Loveday, manager of Mr. 
Toole’s Theatre. He was formerly known to the musical world as the 
entrepreneur of a provincial opera company, which flourished for many 
years with fair success. 

The burning of the Grand Theatre during a season when theatres are 
most frequented points another forcible warning to builders, lessees, and 
managers, to say nothing of the public, though fortunately last Thurs- 
day’s disaster was not attended with loss of human life. The Grand was 
a popular theatre of North London, and one could now and then hear a 
very good company in a good play from a stall costing only —-we think— 
three shillings ; a moderate charge which predisposed the visitor to enjoy- 
ment. The pantomime had been, by all accounts, a great success, and 
appeared to have a great run before it. That two hundred and forty 
persons are thrown out of work is not the least melancholy of the con- 
sequences. 

The following awards have been made at the Christmas termina: ex- 
amination of the Royal College of Music :—The Hopkinson gold medal 
for pianoforte playing (annual), to Marian Peake Osborn, scholar ; council 
exhibitions, £15, to Thomas Milne (violin) and Mary Beauchamp (organ) 
conjointly ; £20 to Arthur R. Blagrove (violoncello) and Margaret Moore 
(piano) conjointly.. ‘The Heckmann Quartet visited the college on Satur- 

ay, the 7th inst., and performed Beethoven’s Grand Fugue, Op, 133, and 
Schubert’s Quartet in G,to a large gathering of professors and pupils. 
There will be a competition for eight open scholarships at the college in 
March. They will be as follows : Composition, one ; soprano, one ; tenor 
or bass, one; piano, one; violin, one ; cello, one ; double bass, French 
horn, or oboe, two. The scholarships are for three years at the rate of 
£40 per annum, and are intendéd to confer a complete musical education. 
In some cases maintenance will be added. Preliminary examinations 
will be held in March in various local centres throughout the United 
Kingdom, and the final competition will take place at the college. Those 
desirous of competing must scnd their names to the college on or before 
the 31st inst. The Easter term begins on January 4. 


PROVINCIAL. 


Mr. Desmond L, Ryan who is travelling for the sake of his health may 
shortly = aca to arrive in England. His arrival at Sydney has been 
announced. 
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Mr. Edward Lloyd has left our shores for a trip in Germany and 
Austria. It may be hoped that our great tenor may give the Berliners 
and Viennese a “ taste of his quality ”—of voice, et fassant, 

The National Society. of Professional Musicians announce their annual 
conference, to be held this y+ar in London, January 3, 4, 5, and 6. 
Invitations are issued bythe. Society, and will be granted on application, 
to members of the musica] profession for the meeting on Wednesday next, 
Ir o'clock, at the Drapers Hall, when the Lord Mayor will open the 
proceedings. The scheme of the conference includes two invitation 
concerts at the Princes’ Hall, where some unpublished compositions by 
members of the Society will be produced. 


FOREIGN. 


Paris, Dec. 25.—Another week and the future director of the Opéra 
Comique must be chosen once for all. M. Jules Barbier has made an 
‘excellent temporary manager, and it is a pity that his withdrawal from the 
candidature of the vacant post has been rendered inevitable through the 
complications arising with the Society of Dramatic Authors and Com- 

sers. Inthe end, it is possible that M. Eugéne Bertrand, late of the 

ariétiés, may secure the coveted appointment, in which case the Opéra 
Comique might find itself installed at the Eden Theatre.—The last of the 
Odéon revivals of plays with music, following Much Ado about Nothing 
with Godard’s music, has been Racine’s Esther, with Moreau’s music, 
after a silence of a hundred and fifty years! Le Bourgeors Gentilhomme, 
with Weckerlin’s music, will be mounted shortly.—The sale of Félicien 
David’s MSS. has not so far realised the sum required for Chopin’s 
monument, but two autograph works still remain to be sold. One of these 
is unpublished, and contains sixty pages ; the other was at one time fre- 
quently performed at home and abroad.—Madame Boucicaut’s memory 
will be honoured by a special musical service at St. Eustache, arranged 
by the Association of Musica! Artists. 


BRUSSELS.—In spite of the competition on a Sunday afternoon, both 
the Concerts Populaires and the new Winter Concerts (Servais) have been 
well attended. Berlioz’s .2oméo et /ultette was very well given by M. 
Dupont, while a varied programme was put forward by M. Servais, 
including an excerpt from his own Ajollonide,—At the concert by which 
the Orphéon celebrated its twentieth anniversary, a fine choral work by 
Auguste Dupont, “ Hymne a l’amour,” was sung with great effect. | 

VIENNA.—The exhumation of the remains of Beethoven, Mozart, 
Gluck, and Schubert, is contemplated at Vienna. Science is to benefit by 
the examination of their several skulls, before the bodies are removed to 


. their last resting place at the Centralfriedhof.—The choral club cele- 


brated Beethoven’s birthday (Dec. 17) by repairing to Heiligenstadt, and 
singing round the master’s bust two of his choruses. 


At Budapest Mdlle. van Zandt has won golden opinions, Lakmé and 
Mignon being her favourite parts.—O¢hello continues to be a great 
success. Schumann’s Manfred is in preparation. 


BERLIN, Dec. 26.—The Royal Opera will have to look to its laurels if 
the threatened establishment of a rival house is carried out by the late 
under manager, Herr v. Strantz. There may be room for another opera 
in Berlin, but it must be pore mg’ by the privelege the Royal Opera 
alone can enjoy of presenting Wagner’s works.—lhe Joachim quartet 
(Herren Joachim, de Ahna, Wirth, and Hausmann) have given one of 
their perfect concerts lately. Their novelty was Eugene d’Albert’s new 
String Quartet, a very good piece of work by that young composer, and 
worthy to be ranked among the best chamber-music compositions that 
have been produced during the last few years. The first movement in 





A minor, says Siegfried Ochs in the Allgemeine Musik-Zeitung, is pas- 
sionate and artistically worked out, but so complicated that the more 
dignified beauty of the following slow movement comes as a relief. The 
third, a Schezo, and the Finale. a theme with variations, wonderfully well 
written, proved the most attractive to the audience, but all were very 
favourably received. 

The festival performances of Czar und Zimmermann, at Leipsic, for 
the benefit of Lortzing’s descendants has been as brilliant as it deserved 
to be. 

Some new operas that have been produced recently are:—At Augs- 
burg, Freudenberg’s K/eoputra ; at Leipsic, Mohr’s Der Deutsche Michel ; 
at Prague, Kauders’s Der Schatz von Kampsinit; at Nantes, David's 
Diane de Spaar; and at Lille, Lefebvre’s Zaire. 

Zollner’s Faust has been performed at Cologne with fair success. 

Von Biilow has been ill, but has recovered since his return from 
Bremen to Hamburg. : 

ANTWERP.—Gounod’s Mass, Jeanne D’ Arc, was given on Dec. 8 at 
the Antwerp Cathedral, with forces scarcely adequate to do it justice. 
More successful was a Gounod evening, held in a concert hall on the roth 
in the presence of about 4,000 people, the composer himself conducting. 
‘His symphony in D, a concerto and fantasia for pedal piano, and some 
songs (sung by Mdlie. Mézeray), were included in the programme, which 
was received with great enthusiasm. 
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BARBER & COMPANY'S 


“SEE THAT YOU HAVE NONE OTHER.” 


FRENCH COFFEE 


AS USED IN PARIS. 


TENPENCE PER POUND. A 


This is the choicest and most carefully selected Coffee, “Roasted on the French princi 
2-lb. sample in Tins, sent by Parcels Post to any Post Town in the United 
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IN ITS HIGHEST PERFECTION. 


” and mixed with the Finest Bruges Chicory. 





om for 2s. 4d. ; or 5-lb for 5s. 6d. 


BARBER & COMPANY, 274, Regent Circus, Oxford Street, W.\ 


BISHQPSGATE STREET, E.C. ; The Boro’, London Bridge, E.C. ; King’s N. ; 102, Westbourne Grove, W.; 42, Great Titchfield St., W.; | 
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- ASCHERBERG PIANOS 











“T only perform an act of justice 


«| when I ascribe my successes to a great 
- extent to the excellent Instruments from 


_ your factory, on which I was favoured 


to play before the public. Remain 
convinced that I shall at all times and 
everywhere give preference to your 


Pianos over all others, and accept the 
| assurance of my unbounded esteem. 








Respectfully, 
~ VLADIMIR VON PACHMANN. 








Uscherberg Piano Depot, 
Qi, REGENT STREET, W. 
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CARPENTER’S 


ANGELUS ORGANS 


CANNOT BE EQUALLED FOR 


QUALITY OF TONE AND TOUGH. BEAUTY OF DESIGN. MODERATION IN PRICE. 


Special styles for Church, Chapel, and School Pedal,Organs with one and two manuals 
HIGHLY RECOMMENDED BY THE’ PROFESSION. 


Prices from £5 5s. to £262 10s. 


HIRE “PURCHASE: OR LIBERAL DISCOUNT FOR CASH. 





Zllustrated Catalogues of Organs, Ptanos, and armoniums free by post. 


SQLE EUROPEAN AGENTS: 


JOHN G. MURDOCH & Co. Limited, 


91 & 93, FARRINGDON ROAD, E.C., 247, UPPER STREET, HIGHBURY, N. 
And GLASGOW, EDINBURGH, NEWCASTLE, SHIELDS, BIRMINGHAM, REDHILL, é&e. 





THORNHILL'S THORNHILL’S ARTISTIC FANS, THORNHILL’S 
NEW “GLOVE” BOTTLE. 4 LARGE and VARIED STOCK of the BEST QUALITY. OPERA GLASSES. 





PRESENTS. 


——:01— = 


THOXRNHAILL’S 


B Sully Sllustrated 7 o eat 
: of a] 
IGHRISTMAS | ee eg Guaranteed Radors ingly ovine 
LIST f aoe : 
LA TE ST 


. NOVELTIES. : 
LARGE VARIETY OF PATTERNS AT 
VARIOUS PRICES. POST FREE ON APPLICATION. 


IN GREAT VARIETY. 


THORNHILL’S 
TOILET CASES. 
For Ladies and Gentlemen. 





V. THORNHILL & CO., «30252 9988%. 144, NEW BOND STREET, LONDON. **™AH8/°#™° 





BIRKBECK BANK, | THE BIRKBECK BUILDING SOCIETY'S ANNUAL 
SOUTHAMPTON BUILDINGS, CHANCERY LANE. | RECEIPTS EXCEED FIVE MILLIONS. 


8 Regan PER CENT INTEREST, allowed on DEPOSITS | How TO PURCHASE A HOUSE FOR TWO GUINEAS 


repayable on demand. PER MONTH, with immediate possession and no Rent to pay. AP ly at 
TWO PER CENT. INTEREST on CURRENT ACCOUNTS calculated | the Office of the BirKBECK BUILDING SocieTY, 29, Southampton Buildings, 
on the minimum monthly balances, when not drawn below £100. Chancery Lane. 


The Bank undertakes for its Customers. free of charge, the custody of Deeds, How TO PURCHASE A PLOT OF LAND FOR FIVE 
Writings, and other Securities and Valuables ; the collection of Bills of Exchange, SHILLINGS PER MONTH, with immediate ion, either for 
Dividends, and Coupons; and the purchase and sale ef Stocks Shares, and | Building or Gardening purposes, Apply at the Office of the BiIrkBEcK FRen: 
Annuities, HOLD LAND SocIEry, as above. 
Letter of Credit and Circular Notes issued, ‘ The BIRKBECK ALMANACK, with full particulars, on application. 
BIRKBECK ALMANACK, with full particulars, post free, on 
Bin ding, FRANCIS RAVENSCROFT, Manager. | FRANCIS RAVENSCROFT, Manager. 
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